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T h e C h ild like H o b b it
T isa  H o
T he question  of w h e th e r T he L ord of th e  R ings is 
m ore su ited  to  an a d u lt or a  juven ile  read e rsh ip  has been  
th e  o b je c t o f no l i t t l e  a tte n tio n  ev e r  s ince  th e  s to ry  w as 
f i r s t  pub lished . The prob lem  o f w h e th e r i t  is re la te d  to  
ch ild ren  in any o th e r  w ay , h o w ev er, seem s to  have  been  
la rg e ly  n e g le c te d .
I b e liev e  th a t  th e  a sso c ia tio n  o f  th e  book w ith 
c h ild re n , p a r t ic u la r ly  in th e  m inds o f  u n sy m p a th e tic  
c r i t i c s ,  is la rg e ly  due to  ch ild like  q u a litie s  o f th e  
p rin c ip a l p ro ta g o n is ts  — th e  h o b b its . I would go fu r th e r  
and propose th a t  th e  hobb its can  be  reg a rd ed  as one 
l i te ra ry  version  o f  ch ild ren ; and th a t  th e  w orld  of 
ch ildhood , a s  i t  is p o rtra y e d  in  l i te r a tu r e  w rit te n  fo r an 
a d u lt read e rsh ip  p rov ides a  u se fu l p e rsp e c tiv e  fo r an 
u n d ers tan d in g  of th e  book.
In o rd e r to  m ain ta in  th is v iew , i t  w ill be n ecessa ry  
to  exam ine  and d e fin e  b o th  "h o b b it(s )"  and " c h i ld ( re n ) ."  
An a u th o r ita t iv e  d e fin itio n  o f  "hobb it"  a t  le a s t ,  is read ily  
a v a ila b le . In 1970, w hen th e  O xford  English D ic tio n a ry  
s t a f f  w as com piling  an  e n try  fo r "hobb it"  in th e  Second 
S u p p lem en t, T o lk ien 's  help  w as so u g h t. H e o ffe re d  th e  
follow ing d e fin itio n :
O ne o f an  im ag inary  p eo p le , a  sm all v a r ie ty  o f th e  
hum an ra c e ,  th a t  gave  th em se lv es  th is  nam e 
(m ean ing  'h o le -d w e lle r ')  b u t w ere  ca lled  by o th e rs  
'h a lf lin g s ' s ince  th e y  w ere  h a lf  th e  h e ig h t o f 
n o rm al m en . (1)
This seem s to  ta k e  us som e w ay to w ard  estab lish in g  
th e  lik en ess  b e tw een  h o b b it and child  a lre a d y , s ince  th ey  
bo th  sh a re  th e  a t t r ib u te s  o f  sm a lln ess , and m em bersh ip  in 
th e  hum an r a c e .  L im iting  a tte n tio n  to  th e  ho b b it fo r th e
m o m en t, i t  is th e  d im u n itiv e  s t a tu r e ,  r a th e r  th an  any 
o th e r f e a tu re ,  th a t  is ap p a re n tly  reg a rd e d  as  th e  de fin in g  
c h a ra c te r is t ic  by th e  u n sp ec ified  "o th e rs"  o f T o lk ien 's  
d e fin it io n , s ince  th is  is th e  f e a tu re  re fe r re d  to  in th e i r  
nam ing  o f  th e  h o b b its .
T hus, tw o  re le v e n t p o in ts  a rise  from  th is  d e fin itio n . 
The h obb its  a re  sm a ll , and th e y  a re  h um an . T he f i r s t  o f 
th e se  m ay be  a c c e p te d  sim ply  as a  g iven f a c t ,  to g e th e r  
w ith  th e  h ab it o f liv ing  in h o le -lik e  h o m es . The seco n d , 
s in ce  th e  h o b b it is an  im ag in a ry  c re a tu re ,  re q u ire s  
e la b o ra tio n .
T he f a c t  th a t  th e  hobbit was b asica lly  hum an  in 
co n cep tio n  w as re p e a te d ly  s tre s se d  by i ts  c re a to r  on a 
num ber o f o cca s io n s . In th e  ea rly  f i f t i e s ,  w hen T o lk ien  
w as try in g  to  in te re s t  C o llin s , a  publishing com pany , in 
b ring ingou t T he L ord o f th e  R ings and The S ilm ariH ion 
to g e th e r ,  he  w ro te  a  long  le t t e r  o f m ore th an  a  thousand  
w ords exp la in ing  th e  cosm ology o f his c re a te d  w orld , and  
th e  in te rd e p e n d e n t n a tu re  o f th e  tw o  w orks. In a  
fo o tn o te  on th e  h o b b its , w e find :
T he -H obbits (2) a r e ,  o f  c o u rse , re a lly  m ean t to  be 
a  b ran ch  o f th e  sp e c if ic a lly  hum an ra c e  (n o t E lves 
o r D w arves) — hen ce  th e  tw o  kinds can  d w ell 
to g e th e r  (a s  a t  B re e ) , and a re  ca lled  ju s t th e  Big 
F olk  and th e  L i t t le  F o lk . T hey a re  e n tire ly  
w ith o u t non-hum an pow ers, bu t a re  re p re se n te d  as 
b e in g  m ore in touch  w ith  'n a tu r e ' ( th e  soil and  
o th e r  liv ing  th in g s , p la n ts  and an im als) and 
a b n o rm a lly , fo r hum ans, f r e e  from  am b itio n  or 
g reed  o f  w e a lth . . . .  ( a u th o r 's  ita lic s )
H ere  a g a in , th e  o p e ra tiv e  d e sc rip tio n  is : d im in u tiv e
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h u m an . In ad d itio n , th e  hobb its  a re  "m ore  in to u ch  w ith  
'n a tu r e , '  and  un co n cern ed  w ith  w orldly am b itio n ; r a th e r  
lik e  W ordsw orth 's id ea lized  ru s t ic s ,  or his "grow ing  boy" 
who " s til l  is N a tu re 's  p r ie s t ,"  and  w hose vision has y e t to  
" fa d e  in to  th e  lig h t o f com m on d a y ."  (O de , In tim a tio n s  
o f  Im o rta lity )
T he po in t th a t  T o lk ien 's  hobb its  w ere  hum an in 
in sp ira tio n  and in te n tio n  w as even  m ore em p h a tic a lly  
s t a te d  in a  co n v ersa tio n  w ith  D enys G u e ro u lt, f i r s t  
b ro a d c a s t on B BC's R ad io  4, in D ecem b er 1970 . The
fo llow ing  is ta k e n  from  a  t r a n s c r ip t  o f th a t  co n v e rsa tio n :
G : Did you in te n d , in T he Lord o f th e  R in g s, th a t  
c e r ta in  ra c e s  should em body c e r ta in  p rin c ip les ; th e  
e lv es  w isdom , th e  dw arves c ra f tsm a n sh ip ; m en 
husbandry  and b a t t le ,  and  so fo rth ?
T : I d id n 't in ten d  it ;  b u t when you 've  go t th e se  
peop le  on your hands, you 've  go t to  m ake  them  
d if fe re n t . . .  b u t o f c o u rse , as w e a ll  know , 
u lt im a te ly , w e 'v e  only go t hum an ity  to  w ork w ith . 
. . . t h e  hobb its a re  ju s t ru s tic  English peop le  m ade 
s m a lle r . . . .
H aving th u s a rr iv ed  a t  an  o p e ra tio n a l d e fin itio n  of 
"h o b b its"  as ru s tic  l i t t l e  fo lk , i t  is now n ecessa ry  to  
exam ine  som e versions o f " c h ild re n ."
The w ord "ch ild "  seem s to  be a re la tiv e  te rm , 
su sc e p tib le  o f p re c ise  d e fin itio n  only when em ployed  in 
th e  c o n te x t o f sy s tem s w hich th em se lv e s  prov ide  th e  
(o f te n  ap p a re n tly  a rb i tra ry )  d e fin itio n ; a s  in a  le g a l, o r 
m ed ica l b u re a u c ra tic  f ra m e  o f r e f e re n c e , in w hich a  child  
w ould be defined  re sp e c tiv e ly  (a t  th e  p re s e n t t im e , in 
m ost W estern  o r W estern  in fluenced  so c ie tie s )  a s  u n d e r- 
e ig h te e n  and u n d e r- tw e lv e .
In  l i te r a ry  te rm s , th e  "ch ild "  h as been  p o rtra y e d  in 
so m any fundam en ta lly  d if fe re n t w ays th a t  ex cep tio n s  w ill 
be found to  any d e fin itio n  m ore e x a c t th a n  th e  r a th e r  
u n in fo rm ativ e  one of juven ile  hu m an . Even h e re ,  th e  
m in a tu re  ad u lts  of th e  s ix te e n th  c e n tu ry , id ea lly  "m odels 
o f g rac io u s e lo q u en ce , y o u n g ste rs  w ith  th e  f in e sse  and 
in te lle c tu a l  d ev e lo p m en t o f e d u c a te d  a d u lts"  (3) can  be 
invoked ag a in s t th e  co n cep t o f ju v e n ility . P a r t ic u la r ly  as 
s ix te e n th  cen tu ry  h um an ists  seem ed  to  have a d o p te d , in  a 
g e n e ra l w ay , th e  c la s s ic a l view  o f reg a rd in g :
ch ild ren  to o  young to  follow  th e  d ic ta te s  o f reason  
[a s ]  no t y e t c la s s if iab le  a s  h u m a n . . . .  C h ild ren  
in h ab ited  a  no m an 's  land  in  th e  g re a t  cha in  of 
b e in g , jo in ing  th e  rea lm  o f  an im als  to  th a t  o f 
hum an beings b u t no t re a lly  belonging to  e ith e r  
g ro u p ."  (4)
This version o f th e  " c h ild ,"  w h a te v e r  our persona l 
re a c t io n s  m ay b e , is co m p le te ly  co m p a tib le  w ith  T o lk ien 's  
p o r tra y a l o f  th e  hobb its  in T he L ord o f th e  R ings. T he 
h o b b it, F rodo  B aggins, o f te n  reg a rd ed  as th e  h e ro  o f th e  
t a l e ,  com es o f age a t  th e  beginning o f th e  s to ry , so th a t  
he is , fo r a ll p ra c t ic a l  p u rposes, a  m in a tu re  a d u lt like 
th e  id ea l R ena issance  ch ild .
As to  e loquence  and c o u rte sy , F rodo  ex h ib its  a  
d eg ree  o f  poise  and co u rtlin e ss  in re m e m b e rin g , if  
so m ew h a t ta rd ily , to  bow and to  speak  th e  p ro p e r w ords 
o f g re e tin g  in h is f i r s t  e n c o u n te r  w ith  th e  E lves in th e  
w oods around  th e  S h ire . I t  should be no ted  th a t  th is  has 
im m ed ia te  e f f e c t  upon th e se  ta l l ,  (5) e leg a n t and a n c ie n t 
c re a tu re s .  While th e y  had b een  p rep a red  to  o ffe r  
gu idance  and p ro te c tio n  to  th e  hobb its even  b e fo re  
F ro d o 's  l i t t le  p e rfo rm an ce  — in th e  sam e w ay th a t  any 
responsib le  a d u lt would have  tr ie d  to  help  a  p a r ty  of 
ch ild ren  lo s t in th e  woods a t  n ig h t, no  m a t te r  how
u n in te re s tin g  th e s e  ch ild ren  w e re  — th e  re la tio n sh ip  is 
changed  to  one o f fr ien d sh ip , o f  dealing  on equa l te rm s , 
w hen th e  E lves see  th a t  F rodo  is a  w e ll- tu to re d  h o b b it. 
T he E lf G ildor now h a ils  F rodo  fo rm ally  as " E lf - f r ie n d ,"  
and bow s in h is tu r n .  (1.3 p .8 4 )
F ro d o 's  d e m o n s tra tio n  o f his good m anners, o f  his 
a b ility  to  c o n d u c t h im se lf  w ith  p ro p r ie ty , seem s to  se t 
him  slig h tly  a p a rt fro m  th e  r e s t  o f  th e  com pany . A f te r  
th e  o th e r  (younger) hobb its  h ave  fa llen  a s leep , h e  is 
p ic tu re d  as rem ain in g  w ith  G ildo r, ta lk in g  o f m any th in g s , 
fa r  in to  th e  n ig h t.
I t m ay be rem em b ered  th a t  th e  p lace , ass igned  by 
n eo -c la ss ic  so c ie ty  to  ch ild ren  who can n o t be d e a lt w ith  
on ad u lt te rm s , is s i tu a te d  som ew here  be tw een  th e  hum an 
and a n im a l r e a lm s . T his seem s to  be p rec ise ly  th e  a re a  
occup ied  by th e  r a c e  o f  h o b b its . Though in a ll o th e r 
re s p e c ts  hum an in a p p ea ran ce  and  b eh av io r , th e  h obb its  
have  fu rry  f e e t  like an im a ls , w hich g ives th em  th e  ab ility  
to  m ove ab o u t very  q u ie tly  on n a tu ra l te rra in *  Like 
l i t t l e  an im a ls , th e y  a re  a lso :
. . .q u ic k  o f h ea rin g  and sh a rp -ey ed , a n d . . .a r e
n im ble  and  d e f t  in th e i r  m o v e m e n ts___ They also
possessed  from  th e  f i r s t  th e  a r t  o f d isap p earin g  
w hen la rg e  fo lk  whom th e y  do  n o t w ish to  m ee t 
co m e b lundering  by . (7)
This p a r t-a n im a l, p a rt-h u m a n  n a tu re  o f th e  hobb it is 
p a rt ly  due to  its  g en es is . The h o b b it s ta r te d  l i fe  a s  th e  
c e n tr a l  c h a ra c te r  in a  book in ten d ed  fo r a  juven ile  
re ad e rsh ip ; and  w as, in a ll likelihood conce ived  o f in th e  
tra d it io n  of th e  hum an ized  an im als th a t  f re q u e n t th e  
pages o f  English ch ild re n 's  l i te r a tu r e .  Indeed , th e  hobb it 
has been  com pared  to  Mole and P o o h .(8) B ut w hile th ese  
tw o  c h a ra c te rs  belong  in th e  c a te g o ry  o f "one o f a  kind" 
and a re  co m p le te ly  id e n tif ia b le  as th e  nam ed  an im a ls  in 
th e ir  a p p e a ra n c e , th e  ho b b it is one o f an  im ag inary  ra c e , 
and re a liz e d  very  m uch a s  a v a rie ty  o f  th e  r a c e  of 
hum ans, th u s im ag in a tiv e ly  occupy ing  th e  m iddle ground 
b e tw een  th e  hum an and an im al w orld s , in h ab ited  a lso  by 
young ch ild ren  in th e  c la ss ic  and n eo -c la ss ic  vers ions o f 
th e  g re a t  chain  of b e in g .
A lthough  th e  hobb it can  thus be  seen  to  re sem b le  in 
d if fe re n t w ay s, th e  s ix te e n th  ce n tu ry  h u m an is ts ' co n cep t 
o f " c h ild ,"  th is  is only a  p a r t ia l  p ic tu re .  O th e r  versions 
o f  th e  " c h i ld ,"  in p a r t ic u la r ,  th e  one th a t  occu p ie s  a  
p osition  o f co n sid e rab le  im p o rta n c e  in th e  body o f 
l i te r a tu r e  w hich g en era lly  goes u nder th e  lab e l o f  "R o­
m a n t ic ,"  rem ains to  be ex am in ed .
T ow ards th e  end o f  th e  e ig h te e n th  c e n tu ry , th e  
"ch ild "  em erg ed  " fro m  c o m p a ra rtiv e  u n im p o rtan ce  to  
b ecom e th e  focus o f  an  u n p reced en ted  l i te r a ry  in te r e s t ,  
an d , in tim e  th e  c e n tr a l  fig u re  o f  an increasing ly  s ig n ifi­
c a n t p ro p o rtio n  o f  [E ng lish ] l i te r a tu r e "  (9) T his "R o­
m an tic  ch ild "  (10) w as in m any w ays th e  a n ti th e s is  o f  his 
p reco c io u s  R en a issan ce  p re d e c e s so r . H e w as th e  very  
im age  o f p u rity  and in n o cen ce ; an  ex em p la r o f  th e  b es t 
kind of unw crld liness ; th e  em bod im en t o f B lak e 's  "inno­
c e n c e "  and W ordsw orth’s " n a tu ra l  p ie ty ."
In s tead  o f  be ing  reg a rd ed  as a tta in in g  hum an ity  
w hen ach iev ing  som e m easu re  o f  ad u lth o o d , th e  R o m an tic  
ch ild  w as seen  as doom ed to  loose  h is innocence  and 
se n tiv ity  to  n a tu re  and n a tu ra l  o b je c ts  w ith  th e  en c ro a c h ­
m en t o f e x p e rien ce  and m a tu r i ty .  O ne consequence  of 
such a  view  w as t h a t ,  s in ce  by d e fin it io n , th e  a d u lt w ill 
h ave  lo s t th e  in tu it iv e  and v is ionary  und ers tan d in g  o f  th e  
ch ild , he can n o t sh a re  in th e  ch ild 's  com prehension  o f  th e  
w orld around  h im , n o r can he fully  u n d ers tan d  th e  ch ild 's
MYTHLORE 34: Winter 1983 page 5
p e rc e p tio n . In o th e r w ords, th e  child is unknow able, and 
h e n c e , to  a  d eg ree , m yste rious.
In to  th is schem e, th e  hobbit, a s  he is p o rtray ed  in 
T he Lord o f th e  R ings, also  f i t s .  His s im p lic ity  and 
ru s tic i ty ,  his being in touch  w ith n a tu re  and n a tu ra l 
th ings a re  c h a ra c te r is tic s  th a t  have a lready  been  no ted  
e a r l ie r  in th is essay . O ne o th e r hobbit fe a tu re  th a t  could 
co n tr ib u te  to  a  com parision  o f th is  im aginary  c re a tu re  
w ith  th e  im age of th e  "R o m an tic  child" is its  norm al 
unconcern  regard ing  th e  a ffa irs  o f th e  c iv ililzed  w orld . 
The ra c e  o f  hobbits is p resen ted  as having lived  qu ie tly  in 
a  sm all and l i t t le  known (11) a re a  o f M idd le-earth  ca lled  
"T he S h ire ,"  and as having avoided th e  no tice  o f  th e  
g re a t  and pow erfu l. O f th e s e , only th e  w izard  G andalf 
and a  few , s e le c t  guardians of th e  rea lm s have  any 
know ledge, even o f th e  ex is ten ce  o f th e  ra c e .
P a rtly  as a  re su lt of th is  seclusion , th e y  a re  
v irtu a lly  unknown outside th is  very  lim ited  a re a , and like 
th e  R om antic  ch ild , som eth ing  o f a  m ystery  to  th e  Big 
F o lk . Even G andalf, th e  M idd le-earth  ex p e rt on hobbit 
a f f a ir s ,  can  only guess a t  th e ir  tru e  p o te n tia l. N everthe­
le s s , he p laces g re a t fa ith  in th e  ab ility  o f th e  halflings 
to  su rp rise  th e  Big Folk by th e ir  m e ttle  and endurance , 
tru s tin g  them  to  succeed  w here g re a te r  ones w ere sure  to  
fa i l .  His tru s t is com p le te ly  v ind ica ted ; and F rodo, 
to g e th e r  w ith his com panion ho b b its , Pippin and M erry , 
a re  duly recognized  and g rea tly  honored a t  th e  end of th e  
s to ry .
The raising  up o f th e  m eek and low ly is a  card inal 
p rinc ip le  in y e t an o th e r version o f th e  "ch ild ' — one 
w hich is to  be found in th e  w ritings of th e  C hris tian  
C hurch , p a rticu la rly  in th e  New T es tam en t te x ts .  (12) In 
th is  c o n te x t, "child" is o ften  em ployed as a  m etaphor for 
th e  sim ple v irtues of m eekness and h u m ility . Thus: 
"E xcep t ye be co n v erted , and becom e as l i t t le  ch ild ren , 
ye  shall, no t e n te r  %in to  th e  Kingdom o f H eav en ."  (M at­
thew  xVIII.3) The im age o f th e  child is used to  re p re ­
sen t th e  v irtu es th a t  a re  a sso c ia te d  w ith sim p lic ity : 
innocence and pu rity . Also p resen t is th e  idea  of 
un recogn ized  w o rth , p erhaps no w here as c lea rly  ex­
p ressed  as in th e  lin e : "S u ffe r th e  l i t t le  ch ild ren  come
unto  m e , and forbid them  n o t: fo r such is the kingdom of 
G od ."  (M ark X .14)
In th e  sto ry  of The Lord of th e  R ings, th e  hobbits 
a re  o ften  not taken  seriously  by th e  Big Folk th a t  they  
en co u n te r. They a re  overlooked or pa tron ized  ex cep t by 
th e  few  who e ith e r guess a t  th e ir  w orth  or a re  persuaded  
o f i t  by G andalf. This is tu rn ed  to  good use in th e
s to ry . B ecause th e  s im p le , lowly l i t t le  hobbit is over­
looked by th e  enem y, w hose a tte n tio n  is draw n to  th e  
lordly  a f fa ir s  o f m en , th e  hobb its a re  able to  accom plish  
th e ir  m ission.
The im age o f th e  C h ris t child , sim ple and innocen t, 
destin ed  to  be  " re je c te d  and rev iled  o f m an ,"  and who 
will y e t secu re  th e  possib ilty  o f e te rn a l joy fo r th em , a t  
th e  co s t o f  g re a t su ffe rin g  to  h im se lf, inv ites  com parison 
w ith th e  hobb its , p a rticu la rly  w ith  Frodo; w ho, one of
lowly and h ith e rto  unhonored ra c e ,  secu res  fo r M iddle-
e a rth  freedom  from  th e  dom ination  of ev il, a lso  a t  th e
cost o f ex trem ely  g re a t  personal su ffe rin g , endured  for 
th e  g re a te r  good o f a ll .  This analogy appears p a rticu la rly  
seduc tive  because  it  is th e  h o b b it’s successfu l com pleting  
of th e ir  m ission, ag a in s t enorm ous odds, th a t  g ives th e  
s to ry  its  eu ca ta s tro p h ic  (13) ending. And in h is essay 
"On F a iry -s to r ie s ,"  Tolkien re fe rre d  to  th e  C h ris tian  sto ry  
o f R edem ption  as th e  g re a te s t  eu cas ta s tro p h e  o f a ll .
In the  ligh t o f th e  foregoing discussion o f d if fe re n t 
versions o f th e  "child" in l i te r a tu re ,  and the  hobbits
m an ifest com p a tib ility  w ith aH th e se  versions, i t  seem s 
th a t  th e  te n ta tiv e  defin itio n  o f "hobb it"  a s  " ru s tic  l i t t le  
folk" is inadequa te  and u ltim a te ly  as un in fo rm ative  as th e  
defin ition  o f  "ch ild" a s  "junvenile hum an ."  What 
em erg es, th e re fo re , is th e  ap p aren t ab ility  o f bo th  
"ch ild ” and "hobb it"  to  tran scen d  th e  lim its  o f any one 
d escrip tio n , because  th ey  share  in com m on th e  p o ten tia l 
to  b e , to  becom e and to  rep re sen t in m yriad w ays, any 
p a rt o f an em orm ous range o f hum an ex p erien ce .
R
A lthough The Lord of th e  R ings is a  w ork of 
fan ta sy , dealing  w ith th e  h is to ry  of im aginary  races  in an 
im aginary  w orld, i t  is execu ted  w ith considerab le  rea lism  
o f p re se n ta tio n . (14) This is especia lly  tru e  o f th e  
dep ic tion  of low c h a ra c te rs  and in com ic scen es . In
consequence , th e  hom ely hobb its , p a rticu la rly  M erry , 
Pippin and Sam who a re  som etim es in troduced  to  provide 
com ic re l ie f , a re  p o rtray ed  in a  m anner th a t ca lls  to  
mind th e  children  of re a lis t ic  f ic tio n .
These fic tio n a l ch ild ren  a re ,  o f  co u rse , im m edia te ly  
recogn izab le  as ch ild ren ; and in d escrip tio n , dialog and 
a c tio n , a re  in tended  to  resem ble  ch ild ren  as we know 
them  in l i fe .  W here they  a re  successfu lly  rendered , th e ir  
appeal is  based in re in fo rcem en ts  o f  a p o st-R om an tic  
read e rsh ip 's  assum ptions about ch ild ren  and childhood. 
T hat the  hobbits in The Lord of th e  R ings share  th is  kind 
o f appea l can  be seen  in num erous exam ples in th e  te x t .
One such exam ple occurs on th e  very f i r s t  m orning 
o f  F rodo 's adven tu res  a f te r  leaving hom e. On w aking up , 
a f te r  having spen t th e  n igh t in th e  open in th e  -woods o f 
th e  Sh ire , Frodo tr ie s  to  s t i r  his f r ien d s . Pippin re fu ses  
to  budge, "peering  over th e  edge o f his b lanke t w ith one 
e y e ."  So Frodo s tr ip s  the  b lankets from  h im , ro lls  him 
over and walks o ff . T he horsep lay , th e  friendly  c a l lo u s - . 
ness and F rodo’s re s tle ssn e ss  a ll exem plify  th e  ty p e  o f 
boyish behavior th a t  one m ight e x p ec t o f R alph in th e  
relaxed  a tm osphere  o f th e  early  p a rt o f  G olding's L ord of 
th e  F lie s . In th e  course  o f  th e ir  ad v en tu res , th e  hobbits 
re v e a l a  m ix tu re  o f boldness and cu rio s ity , p rese rv e ran ce  
and fe a r ,  loya lity  to  friendsh ip  and sh ee r love o f fun very  
like th a t  w hich endeared  such m e ttle so m e  youngsters as
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H u ck leb erry  Finn to  g e n e ra tio n s  o f re a d e rs . In d eed , th e  
h o b b its ' p re d ile c tio n  fo r tak in g  tim e  o ff  fo r a  m ea l and  a  
p ip e  a f t e r  th e  t r ia ls  o f th e ir  m ost r e c e n t a d v en tu re s  
(III . 8 , p .1 4 1 ) fo rce fu lly  re c a l ls  H uck having a  q u ie t sm oke 
a fe r  m aking  his e scap e  from  his f a th e r 's  cab in .
B ut life  is no t a ll fun and gam es fo r ch ild ren  in 
l i te r a tu r e  o f  any s ig n if ic a n c e . The w orld  is a  la rg e  and 
th re a te n in g  p la c e . H e re  th e  ch ild , in  sp ite  o f co u rag e  
and p lu ck , is v ery  sm a ll and v e ry  h e lp le ss . This is 
viv id ly  p re se n te d  a t  th e  end of th e  fo u r th  book o f  T he 
L ord o f  th e  R ings:
Sam  yelled  and b randished  S ting  [ th e  sw o rd ] , bu t 
h is l i t t l e  vo ice  w as drow ned in th e  tu m u lt .  No 
one heeded  h im .
T he g re a t  doors slam m ed  to .  B oom . T he  bars of 
iron  fe ll in to  p lace  in s ide . C lan g . T he g a te  w as 
sh u t .  Sam  hu rled  h im se lf ag a in s t th e  b o lted  b razen  
p la te s  and fe ll sen se less  to  th e  g round . (IV .10, 
p .3 0 0 )
B eing sh u t o u t, ignored  and unheard  by a  la rg e , hard  
andu n carin g  w orld  is an  ex p e rien ce  com m on to  m any of 
D ickens ' ch ild ren . N e ll, O liv e r, D avid and L it t le  Pip 
have a ll  h ea rd  th e  c lang ing  o f th e  g a te ,  and th e  boom, o f 
th e  door being sh u t.
P e rh ap s  an even  m ore po ignant im age o f  th e  
vu lnerab le  and h e lp less  c h ild , and one w hich is p re f ig u red  
as  a  p ro to ty p e  by th e  s leep ing  ch ild ren  o f  B abes in th e  
W ood, is th a t  o f  th e  child  a s le ep . T he h obb its  fa ll 
a s le ep  in  th e  m idst o f o th e r  a c tiv it ie s  on a  nu m b er of 
o ccas io n s; and  like  a  c h ild , a re  c a rr ie d  o f and pu t to  bed 
by kindly " a d u lts ."  T he f i r s t  hobbit to  succum b th u s to  
h is own w eariness  is P ipp in .
A fte r  a  w hile P ippin fe ll fa s t a s le ep , and was 
l i f te d  up  and borne aw ay  to  a  bow er u n d er th e  
t r e e s ;  th e r e  he w as la id  upon a  so f t bed and s lep t 
th e  re s t  o f th e  n igh t aw ay . (I .3 , p .86 )
F rodo  to o , is overcom e by w eariness w hile in F a ra m ir 's  
c a m p , and li te ra ll ly  fa lls  a sleep  on h is f e e t :
F a ra m ir  s ta re d  a t  him fo r a  m om en t in g rav e  
a s to n ish m e n t. Then suddenly he cau g h t him  a s  he 
sw ayed , and li f t in g  him  g e n tly , c a rr ie d  him  to  th e  
bed  and la id  him  th e r e ,  and covered  him w arm ly . 
(IV .5 , p.57)
In c o n tr a s t ,  th e  m an S tr id e r  is desc rib ed  as ev e r v ig ila n t. 
As th e  hobb its  n o te : "H e nev er s le e p s ."  T he use  o f
c o n tra s t  is an im p o rta n t e lem en t in th e  com ic  scen e  of 
S am 's  co n fro n ta tio n  w ith  F a ra m ir:
H e p lan ted  h im se lf square ly  in  fro n t o f  F a ra m ir , 
his hands on h is h ip s , and a  look on h is fa c e  as if  
he  w as add ressing  a  young hobbit who had  o ffe re d  
him  w hat he  c a lle d  's a u c e ' w hen qu estio n ed  ab o u t 
v is its  to  th e  o rc h a rd . (IV .5, p .241)
The re fe re n c e  to  saucy  young hobb its  and  th e i r  v is its  to  
th e  o rchard  has th e  e f f e c t  o f im m ed ia te ly  b ring ing  th e  
s c e n e , u n til now co n d u c te d  in a  to ta lly  serious and  lo f ty  
a t t i tu d e ,  down to  th e  lev e l o f  th e  h om ely . S am 's  
com parison  o f  F a ra m ir 's  co n cern s -  questions o f fam ily  
h e irlo o m s and n a tio n a l se c u r ity  -  w ith  h is own an x ie ty  
ab o u t w hat happens to  th e  app les in to  o rchard  n o t only 
te le sc o p e s  th e  tw o scen es  to g e th e r  in such a  w ay th a t  
ra d ic a lly  a l te r s  th e  le v e l o f  e ach  in th e  r e a d e rs ' e x p e ri­
e n c e , b u t rev ea ls  th a t  Sam  h im se lf reg a rd s  th e  tw o  
m a tte r s  o f  eq u a l g ra v i ty ,  show ing a  ch ild like h ie ra rch y  o f
p r io r i t ie s  th a t  a re  d e te rm in ed  by  a  very  su b je c tiv e , v ery  
s e l f  c e n te re d  view  o f th e  w o rld .
A lthough  Sam tr ie s  to  p lay  th e  sam e a u th o r ita t iv e  
ro le  to w ard s  F a ra m ir a s  he would to  a  young h o b b it, by 
try in g  to  w ear th e  sam e  look on h is fa c e , his seriousness 
only se rv e s  to  em p h asize  th e  inco n g ru ity  o f th e  v e ry  
a t t e p t ,  and to  re in fo rc e  th e  suggestion  th a t  Sam is very  
m uch in th e  ch ild 's  position  in th is  s c e n e .
T he possib ility  o f S am 's  re a l  a u th o r ity  over a  young 
hobb it need  n o t,  I th in k , d e tr a c t  from  th e  p ic tu re  o f  Sam  
as a  ch ild . S ligh tly  o ld e r c h ild ren 's  a sse rtio n s  o f a u th o r­
ity  over younger o r sm a lle r  ones is n o t uncom m on e i th e r  
in life  o r in  l i te r a tu r e ;  a s  th e  schoo ls ' p re f e c t  sy s te m , o r 
th e  se p a ra tio n  o f  boys in to  th e  lead in g  B ig 'uns and  th e  
fo llow ing  L it t le 'u n s  in G olding 's L ord o f th e  F lies  w ill 
show . (15) F u r th e rm o re , Sam  ta k e s  h im se lf too  se riously  
fo r us to  a c c e p t w ith o u t q u es tio n  his se lf- im ag e  as a  tru e  
re p re se n ta tio n  o f h is p lace  and p e rso n a lity . In c o n tr a s t  
to  h is s tra in e d  p o m p o sity , F a ra m ir 's  q u ie t to le ra n c e  is an 
a p t im age o f tru ly  a d u lt b eh av io r .
W hile c o n tra s t is im p o rta n t, i t  is p erhaps in th e  
re a c t io n s  th a t  th e  h o bb its  e l ic i t  from  o th e r  c h a ra c e rs  in 
th e  s to ry  th a t  th e i r  ch ild like  q u a lity  is m ade m ost 
a p p a re n t .  F a ra m ir 's  g en tlen e ss  to w ard s th e  ex h au sted  
F rodo , and  his p a tie n c e  w ith  th e  ru de ly  b e llig e re n t Sam 
have a lread y  b een  n o te d . In g e n e ra l , th e  h o b b its  m e e t 
w ith  s im ila rly  kindly t r e a tm e n t ,  though  a t  t im e s , th is  is 
co lo red  w ith  a  good m easu re  o f  ex a sp e ra tio n . This 
co m b ina tion  o f c a r in g  and  annoyance  is p a rt ic u la r ly  
c h a ra c te r is t ic  o f  th e  responses o f th e  d w arf G im li. F o r 
ex am p le , w hen he com es upon M erry and P ippin  a t  
O rth a n c , a f t e r  having been  s e p a ra te d  from  th em  by a 
p a r ty  o f o rc s , he  opens up an  ab so lu te  b a rra g e :
You ra sc a ls , you w oo lly -foo ted  and wool p a te d  
tru a n ts !  A fine  h u n t you have  led  us! Two 
hund red  le a g u e s , th ro u g h  fen  and fo re s t ,  b a t t le  and 
d e a th , to  re scu e  you! And h e re  we find  you 
fe a s tin g  and id l in g ...!  (I II .9 , p .146)
B enea th  h is g ru f f  and te a s in g  m an n e r , th e  d w arf re v e a ls  
t r u e  c o n c e rn . C e r ta in ly , he show s th e  sam e  kind of 
o b se rv an t c a re  th a t  a  p a re n t m igh t — i t  is h e  who 
re m a rk s , l a t e r  in th e  sam e  ep iso d e : "W hy, your h a ir  is 
tw ic e  as th ic k  and  cu rly  a s  w hen w e p a r te d ; and  I w ould 
sw ea r th a t  you have bo th  grow n s o m e w h a t . . ."  T his 
d iscussion o f th e  d e ta ils  o f  p e rso n a l a p p e a ra n c e , e sp e ­
c ia lly  in th e  c o n te x t o f g ro w th  fo rc ib ly  ca lls  to  m ind th e  
ty p e  o f  rem ark s  m ade to  ch ild ren .
Underneath Gim li's irasc ib ility , lie s  not only personal 
a ffe c tio n , but concern that is based on a recognition  o f  
the hobbits' w eakness, their  inability  to  fend for them ­
se lv es in a hostile  w orld, and his own responsib ility , as 
an adult, to  take care o f  th em . A ll these, factors are  
hinted a t in his remark a t their final parting: "You
should com e sa fe  to  your own hom es now , and I sh a ll not 
be kept aw ake for fear o f  your p eril."  (V I.6 , p .2 8 8 -9 )  
This recognition  of the hobbits' ch ild like help lessness is 
apparent alm ost from the beginning o f  th e  journey, when  
the travelers m eet their  fir st insurm ountable ob stacle  in 
th e  form o f  a  b itter  snowstorm  on th e  Peak o f  
Caradhras. When' they fin a lly  d ecid e  to  make a retreat  
w hile it  is s t i l l  possible to  do so , th e  snow is  already to o  
deep for the hobbits to  be able to  m ake their w ay  
through the drift in which they  are cau gh t. So betw een  
th em , the men carry th e  hobbits to  sa fe ty . It should be 
noted that the dw arf, sim ilarly trapped, and about the  
sam e height as the hobbits, does not r ece iv e  th e  sam e  
trea tm en t. (II.3 , p .279-280)
The im age o f  the hobbit as child is supported by the
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p a re n ta l ro les th a t  a re  assum ed by a  num ber o f ch a rac ­
te r s  in th e ir  re la tionsh ip  w ith th ese  d im inutive folk. 
M arion Z im m er B radley iden tif ies  th e  re la tionsh ip  betw een  
G andalf and Pippin as th a t o f fa th e r  and son in her paper 
"M en, H alflings and Hero W orship," and no tes th a t 
G andalf tr e a ts  Pippin as:
m ost em phatica lly  th e  spo ilt youngest 
c h ild ,...in d u lg e n tly  when he is not squelching his 
bubbling sp ir its . [P ipp in 's rebellious response to ] 
G andalf's  kind au th o rity  cu lm ina tes in . . .h is  th e f t  o f 
th e  P a la n tir  — which [th rough] tre a c h e re y  in 
essence  — is m o tivated  and a t  la s t understood 
sim ply as an a c t  o f purely  childish m isch ief and 
dev ilry . (16)
She goes on to  no te  th a t th e  fa th e r-so n  re la tionsh ip  
betw een  G andalf and Pippin rem ains; and in th e  course of 
th e  G rea t R ide, w ith Pippin huddled in th e  folds of the 
w izard 's  c loak , "G andalf f irs t sco lds, then  le c tu re s , and 
finally  forg ives him in tru e  fa th e rly  fash ion ."
In T olk ien 's co rrespondence , th e re  is ev idence th a t 
he saw G andalf's  usual s tan ce  vis a vis th e  hobbits in 
g en e ra l to  be one of indulgence tow ards ch ild ren . In a 
le t te r  to  Donald Swann in 1968, he com plained about 
being made to  w atch  a firew orks display as p a r t o f a 
BBC docum entary  program  e n ti tle d  "Tolkien in O xford ." 
E labora ting  on his d isp leasu re, he explained:
F irew orks have no specia l re la tionsh ip  to  m e. 
They appear in the  books because  they  a re  p a rt of 
th e  rep re sen ta tio n  of G andalf, b ea re r of th e  Ring 
o f F ire , th e  K indler: th e  m ost ch ild like aspec t
shown to the hobbits being firew orks. (18)
This in d ica tes  th a t Tolkien saw th e  hobbit as ch ild like , 
and th a t G andalf 's  sk ill w ith firew orks was th e  one fa c e t 
o f his-' com plex personality  which the ordinary  hobbit of 
th e  Shire would have th e  cap ac ity  to  a p p re c ia te . He 
thus indulged them  in this in his dealings w ith th em .
Pippin is no t th e  only hobbit to  find a su rro g a te  
fa th e r  in th e  s to ry . In R ohan, M erry e n te rs  the  se rv ice  
of King Theoden.
F illed  suddenly w ith love for th is old m an , he knelt 
on one knee , and took his hand and k issed  i t .  
'M ay I lay th e  sword of M eriadoc of th e  Shire on 
your lap , Theoden King?' he c ried . "R ece ive  my 
se rv ice  if you w ill!'
'G ladly will I ta k e  i t , '  said the k in g ; .. .
'As a  fa th e r  you shall be to  m e ,' said  M erry. (V .2, 
p .43)
M erry 's claim  to kinship is not m erely a fo rm al one. It is 
an un fo rm ula ted  a tte m p t to  make a p lace for h im se lf, to  
secu re  an id en tif iab le  position and a point of focus for 
h is sense o f co m m itm en t, in th e  world th a t  is surging 
around him .
Many of th e  com panions with whom he had s ta r te d  
out on the journey to  Rohan had been d ispersed . Those 
th a t rem ain , even for a sho rt w hile, a re  too  taken  up 
w ith th e  u rg en t a f fa irs  o f Men to  spare  him much 
a tte n tio n . M erry had begged to  be allow ed to  follow
A ragorn: "I d o n 't w ant to  be laid asid e , like baggage to  
be ca llled  for when a ll is o v e r."  (V .2, p .39) But 
A ragorn 's task  a t  th is s tage  is considered too  frought 
w ith danger, and he is re fu sed . L ike a ch ild , he is told 
to  s tay  indoors un til th e  ex c item en t is o v er. The m ost 
b i t te r  blow of a ll com es when he le a rn s , ju s t b efo re  the 
b a t t le ,  th a t his o ffe r o f serv ice  and sword had no t been 
taken  seriously — th a t  Theoden regarded  him s til l  as a
child to  be cared  for when he is to ld : "I received  you for 
your sa fe -k eep in g ."  (V .3, p .67)
T here  is a m easure of sibling rivalry  (an im portan t 
m o tif in th e  a ffa irs  of th e  men of R ohan), o f th e  
younger b ro th er envying the e ld e r 's  opportun ities and th e  
fa th e r 's  love , as Merry w atches Theoden give com m and of 
th e  f irs t  troops to  his nephew E om er, a f te r  he is forbid­
den to  ride  in to  b a t t le .  M erry 's u ltim a te  ac t o f disobedi­
ence when he joins the b a tt le , to g e th e r with th e  Lady 
Eowyn, who had also been com m anded to  stay  out o f the 
a c tio n , is in p a rt th e  response o f th e  child who can keep 
s t il l  no longer; bu t it is also an assertion  of his duty and 
his r ig h t, as T heoden 's adoptive son, to  do so . Woman 
and ch ild , excluded from  th e  a ffa irs  o f m en, v ind ica te  
them selves in th e  g re a t B a ttle  of Pelennor F ields, 
d ispatch ing  to g e th e r the fea rfu l N azgul w hom ' "no living 
man may h inder"; y e t ano ther exam ple o f th e  w eak and 
th e  despised succeeding w here the  strongest would fa il. 
E om er, in whom th e  King p laced so much confidence , 
a lm ost causes th e  b a tt le  to  end in a  ro u t, but the tide  is 
tu rned  once again  in th e ir  favor, when Aragorn a rriv es 
w ith  re in fo rcem en ts .
A ragorn is seen in Miss B rad ley 's discussion, as the  
ideal e lder b ro th e r, and th e  ob jec t of "hero w orship ." In 
his e ffo rts  to  com fo rt M erry a f te r  T heoden 's d ea th , 
A ragorn ce rta in ly  d ischarges th e  du ties o f e lder b ro th e r 
to  p e rfec tio n . He thoughtfu lly  provides both fo r M erry 's 
physical and sp iritu a l co m fo rts : consoling him , teach ing
him , and finally , th e  best cu re  of a ll for the se lf-re sp e c t 
o f a  child  who has fe lt h im self to  be regarded  as ju s t so 
much baggage thus fa r , tak ing  him into his confidence by 
allow ing him to  see som ething of his own trouble  and 
w eariness . (V .8, p. 128-9)
If the adult A ragorn is an e lder b ro th e r, and th e  
aged G andalf a fa th e r , th e  th e  an c ien t en t T reebeard  is 
an adm irab le  g ran d fa th e r figure to  th e  young hobbits. 
Like G andalf and A ragorn , T reebeard  is a  c h a ra c te r  of 
com m anding au th o rity  and enorm ous pow er, bu t like 
th em , th ese  q u a lities  a re  held in abeyance when dealing  
w ith th e  hobb its . A lthough he can "sp lit stone like th e  
roo ts o f t r e e s . . .  sp lit Isengard in to  sp lin ters and c rack  its
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w alls in to  ru b b le ,"  (III.4 , p .7 7 ) he is so g en tle  in
handling th e  h obb its  th a t  th ey  show no fe a r  o f h im , even 
in th e ir  f i rs t en co u n te r w ith th is enorm ous, tre e lik e  
be in g , w hen:
A la rg e  knob-knuckled  hand w as la id  on each  of
th e ir  sho u ld ers , and th e y  w ere  tw is ted  round ,
g en tly  bu t ir re s t is t ib ly ; th e n  tw o g re a t a rm s li f te d  
them  up. (III.4 , p .57 )
This is essen tia lly  th e  g e s tu re  o f  a  benevolen t p a re n t , and 
th e  ho b b its , who a re  im m ed ia te ly  im pressed  by his 
enorm ous s ize  ( a t  le a s t  fo u r teen  fe e t  high) and ev iden t 
a n tiq u ity , a re  soon on very  easy  te rm s w ith h im . On
th is , and subsequen t occasions on w hich he c a rr ie s  them  
becau se  his en tish  s tr id e  is to o  long fo r th e ir  l i t t le  legs 
to  be able to  keep  up w ith  h im , th e  only ev idence  of his 
stone  sp littin g  s tre n g th  is his end u ran ce , th e  e ffo r tle s s  
way in which he l i f t s  th em  e ith e r  in his a rm s or on to  his 
shou lders, and in th e  ho b b its ' sen se  of s e c u r ity  w hile thus 
m oving along rem oved  from  th e  ground to  a  he ig h t th a t  
is sev e ra l tim es  th e ir  ow n.
L ike th e  b e s t kind of g ran d p a re n t, he te l ls  th e  
hobbits end less s to r ie s  o f th e  p a s t ,  "w as im m ensely  
in te re s te d  in ev e ry th in g "  th a t  they  had to  te l l  h im , and 
p rep a red  to  an sw er a ll o f th e ir  m any questions a t  len g th , 
only cau tion ing  th em  not to  be h a s ty . T he e n t 's  iso la tion  
from  th e  a ffa irs  o f M idd le -ea rth  a t  th e  beginning of th is 
ep isode , and  his subsequen t co n tribu tions to  them  as a 
re su lt o f h is m ee tin g  th e  h o b b its , can  be reg a rd ed  in 
te rm s  of a  re t i r e d  g ran d p a re n t, w hose qu ie t li fe -s ty le  is 
d is rup ted  by a v is it from  th e  g ran d ch ild ren , and who is 
proded  by them  in to  resum ing  an a c tiv e  l i fe .
T h a t th e  e n t 's  good n a tu red  benevolence tow ards th e  
h o b b its , and his h ab it o f indulging in th e ir  shared  love of 
long s to rie s  and songs is not c h a ra c te r is t ic  o f T reeb ea rd  
in g e n e ra l, but only o f  his a t t i tu d e  tow ards th e  h o b b its , 
can  be seen  from  th e  very  d if fe re n t way in w hich he 
conducts  his co n v ersa tio n s  w ith  G andalf, or w ith th e  e lves 
G alad rie l and C e leb o rn . To th e  w izard , he is friend ly  
and b usinesslike . To th e  e lv es , he is th e  em bod im en t o f 
fo rm a l co u rte sy . T his is very  m uch in ev idence  a t  th e  
fin a l p a rtin g  w hen he  bows to  th e  e lves "w ith  g re a t 
re v e re n c e "  and says : "It is long , long since we m e t . . . .  It 
is sad  th a t  we should m ee t only thus a t  th e  en d in g ;"  but 
to  M erry and P ipp in , his w ords a re : "W ell, my m erry  
fo lk , . . .w i l l  you drink  an o th e r d rau g h t w ith me b e fo re  you 
go?" (V I.6 , p .299)
IV
With T reeb ea rd  as g ra n d fa th e r , G andalf (and 
T heoden) as f a th e r ,  A ragorn  (and E om er) as e ld e r 
b ro th e r , and Eowyn as s is te r , w hat is m an ifes tly  lack ing  
is a  m o th er figu re  to  co m p le te  th e  ho b b it-ch ild 's  fam ily .
O f th e  fe m a le  c h a ra c te rs  th a t  ap p ea r in th e  book, 
G oldberry and G a lad rie l have both  provided sh e lte r  and 
su s ten an ce , bu t T reeb ea rd  and F a ram ir have also  done as 
m uch , so  th is can n o t be ad eq u a te  grounds for regard ing  
G oldberry  or G alad rie l as m o th er fig u res . B esides, 
G oldberry ex is ts  in a  realm  in w hich hum ans (even o f th e  
hobbit v a rie ty ) do no t belong; and G alad rie l is too  
queenly  and re m o te , o r "p e r ilo u s ,"  a s  F a ram ir say s , to  be 
a  s a tis fa c to ry  m o th e r fig u re . Even R ose C o tto n , who is 
no t m entioned  u n til ha lfw ay  th rough  th e  six th  book , and 
who ta k e s  no p a r t  in th e  h o b b it 's  ad v en tu re s , bu t is 
u lt im a te ly  th e  m o th e r o f  S am 's  ch ild ren , is p re sen ted  
m ore as a  w ifely  th an  m otherly  figu re  in th e  very  q u ie t, 
u n d e rs ta te d  scen e  th a t  ends th e  book.
I th ink  th a t  th e  te m p ta tio n s  of the  obvious b iograph­
ica l ap p ro ach , linking th is  situ a tio n  back to  d e ta ils  o f th e  
a u th o r 's  l i fe , o f  his m o th e r 's  early  d e a th , and th e  various 
su rro g a te  fa th e rs  o f  T o lk ien 's youth  should be re s is te d  
p rec ise ly  because  it ta k e s  us out o f  th e  book and in to  the 
a u th o r’s l i fe ,  r a th e r  than  to  a  b e t te r  understand ing  o f  his 
w ork . But a F reud ian  app roach , w hich would reg a rd  th e  
Shire as th e  m o th e r , can be ju s tif ie d . This in te rp re ta tio n  
w ould, o f co u rse , suppo rt th e  thesis o f hobbit as child , 
by see ing  The Lord of th e  Rings a s  th e  s to ry  o f  th e  
ch ild 's  sep a ra tio n  from  and u lt im a te  p rese rv a tio n  of its  
m o th e r.
T h ere  is su b s ta n tia l ev idence in th e  te x t to  support 
th is  in te rp re ta tio n . The h o b b its ' hom es, described  as 
cosy cu l-d e -sac s  in th e  e a r th ,  p a rtic u la rly  Bilbo and 
F rodo 's  hom e, w hich is , in th is  co n tex t s ig n ifican tly
nam ed Bag E nd, is very  w om blike. In th e  e a r l ie r  s to ry  
T he H o b b it, Bilbo is e je c te d  from  th is  sa fe  and cosy
p lace , "w ith o u t so much as a  pocke t h an dkerch ie f"  — and 
th u s born  "naked" in to  th e  w orld , begins his jou rney  into 
th e  unknown te r r i to r ie s  o f l i fe , w ith  th e  gu idance and 
a ss is ta n c e  o f th e  d w arfish  "n u rse s ."  It is only a f te r  he 
has o u tw it t te d  th e  d ragon , an em blem  of th o u g h tless  
g reed  and se lfish n ess , th a t  he is allow ed to  re tu rn  h om e.
If  B ilbo, th e  in fa n t, is c a s t ou t naked  in to  th e
w orld in th e  e a r l ie r  s to ry , his h e ir , th e  child  Frodo 
leav es w ith  a g re a te r  deg ree  of vo lition  in th e  la te r  one. 
He is ab le  to  d iscard  Bag End, th e  w om b, w ith  no g re a t  
re g re ts ;  b u t th e  decis ion  to  leav e  th e  m other Shire  is 
p a in fu l, and m ade w ith  re lu c ta n c e . This decision  is m ade 
p a rtly  because  th e  Shire no longer p rov ides ad eq u a te
p ro te c tio n  ( th e  m o th e r can no longer ca re  fo r th e  
grow ing ch ild ), and p a rtly  because  he w ants to  p ro te c t  it 
by draw ing th e  m enace  aw ay (the  ch ild , on th e  th resho ld  
o f adu lthood , see s  th a t  he  m ust c a re  fo r the  m o th e r) . 
Thus Frodo begins his jou rney  in to  th e  h ith e rto  unexplored 
world beyond th e  S h ire .
U nlike B ilbo, who is accom panied  and guided from  
th e  very  s t a r t ,  F rodo has to ' m ake his own w ay in the  
com pany of those  as inexperienced  as h im se lf, w ith  only 
sligh t he lp  from  s tra n g e rs  in th e  form  of th e ir  chance  
en co u n te r w ith th e  e lv es , u n til he has reach ed  the 
ex tre m e  lim it o f his cap ab ilitie s  — has in fa c t  a rr iv e d  a t 
B ree , w hich is d escrib ed  as being on th e  edge of th e  wild 
lan d s . By th is  s ta g e , he has had to  deal w ith e le m e n ta l 
n a tu re  in th e  shape  o f Tom B om badil, and undergone his 
r i te s  o f in itia tio n  and acqu ired  a  w eapon a t  th e  B arrow  
Downs. H e is thus re ad y  to  e n te r  th e  n ex t s ta g e  w hich, 
w ith help and ex p e rie n c e , w ill re su lt in adu lthood .
F rodo , due to  th e  m ag ical e f f e c ts  o f  th e  R ing th a t  
he c a r r ie s , does no t age  in th e  course of th e  s to ry . (By 
th e  sam e to k en , B ilbo, who acqu ired  th is R ing in th e  
course o f his ad v en tu res  in th e  e a r l ie r  book, rem ained  th e  
sam e age desp ite  passing y ea rs , un til he gave  th e  Ring 
aw ay .)  B ut F rodo ’s h e ir , Sam , and his fr ien d s , M erry 
and P ipp in , do grow  in.- th e  course o f th e ir  ad v en tu res . 
When on re tu rn in g  hom e to  th e  Shire to  find i t  v ic tim ized  
and d e filed , th ey  "scou r" th e  land w ith vigor and th o r­
oughness, red ressing  w rongs, healing  w ounds, and becom ­
ing le a d e rs  in and p ro te c to rs  o f th e  S h ire , w hich flo u r­
ishes; p a rt ic u la r ly  in th e  ca re  of th e  husbandm an Sam , 
who d ischarges his d u tie s  w ith th e  loving th o ugh tfu lness  
o f a son.
IV
B efore  draw ing th is p re lim inary  d isquisition  on th e  
concep tion  o f  th e  hobb it as a child  to  a c lo se , I would 
like  to  tu rn  to  its  c re a to r  once m ore to  n o te  th a t ,  w ith  
his p ass io n a te  in te re s t  in n am es, T olkien w an ted  to  
change th e  nam e of Sam G am gee, who he considered  to
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be  " th e  m ost c lose ly  draw n c h a ra c te r ,  th e  su ccesso r to  
Bilbo in th e  f i r s t  book , th e  genu ine  hobbit" (19) to  th a t  
of "G oodch ild" (2 0 ).
I t is now possib le  to  conc lude  th a t ,  w h e th e r consid­
e re d  in te rm  o f d if fe re n t versions o f  th e  ch ild  figu re  as 
i t  is found in schools o f l i te r a tu r e ,  in com parison  w ith 
ex am p les  o f various p o r tra its  o f ch ild ren  in fic tio n a l 
w orks, in  te rm s  o f th e  a u th o r 's  concep tion  o f th e  
c h a r a c te r ,  or in possib le  in te rp re ta tio n s  o f th e  w ork , th e  
hobb it can  be reg a rd ed  as a  ch ild . We should now be a t  
lib e rty  to  sc ru tin iz e  th e  im p lica tio n s  o f th is  v iew .
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10 ib id ., p . l .
11 T his is ev id en t from  th e  tro u b le  th a t  th e  se rv an ts  of 
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B rad ley  in T olkien  and th e  C rit ic s , Isaacs and Z im bardo , 
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